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 Pieced into the multi-colored Postage Stamp quilt were the words, “Welcome Visitor’s” and slowly more words were found, the words, “Century of Progress, 1933!”.

 Janette D. ended the day’s meeting with this Century of Progress quilt which was purchased for $24 at Henry Ortt estate auction In Cambridge, IL.

 Following a day of Red and Green Quilts we also knew this was the one, who found the best buy.

  Attendees to the fall meeting of IIQSG registered at the Kalona Historical Village with Juanita Seward and Treasurer Susan Mardock, while Deb Seward, Nancy Reif Roth and Kathy Last set up the items for the silent auction.  

Steve Reif, President of the Village’s Board greeted us, and Marilyn Woodin, curator of the Kalona Quilt and Textile Museums, in presenting announcements, told of the three quilt exhibits to be seen at the museum.

 Red and green paint strips on the tables set the scene for the day’s study. Catherine Litwinow, study leader for the day, had handouts for the guests which included listings of web sites which would permit the quilt historians to study further.  Among them were:

http://www.pioneerthing.com/naturaldyes.html for making dye with natural products.

http://www.fotosearch.com/clip-art/color-wheel.html a color wheel

Reproduction fabrics

http://www.reproductionfabrics.com/newsletter/index.php
www.vintageandvogue.com 

Some information on quilt care.

http://quiltcare.ning.com/forum/topics/quilt-care-resource-list-by

References:

Barbara Brackman: Clues in the Calico, Making History: Quilts & Fabric From 1890-1970.

Eileen Jahnke Trestain: Dating Fabrics both color guides

Victoria Finlay: Color: A Natural History of the Palette 

Judy Ann’s website http://www.patternsfromhistory.com/civil_war/pomegranate.htm
Others that should have been on the list

Ricky Clark: Quilted Gardens: Floral Quilts of the Nineteenth Century 

Nancy Hornback and Terry Clothier Thompson: Quilts in Red and Green and the Women Who Made Them  &  Red, Green and Beyond
Jeanna Kimball: Red and Green an Applique Tradition
   A huge THANK YOU went out to Marilyn Woodin. She had strung a clothes line, Ladders and clothes pins hung each quilt.  Nancy and Deb hung them all.   Hurrah!!    

Juanita D. began the quilt show with a “Hands All Around,” circa 1900s. Diaganol quilting and 8 pointed stars were in the quilt.

  A history lesson on the War of 1812, when Shirley P. shared her pre-1896 “Burgoyne Surrounded.” Burgoyne was a British General in the Revolutionary War.  A political statement was made with needle and thread. The bigger red square is Burgoyne who is surrounded by smaller squares. This was one of the first of several quilts registered in the Iowa Quilt Research Project. The Project can be found on line on the Quilt Index.

   A “Tulip” purchased in Indiana, was a summer spread. The slits for trapunto were visible on the back. A unique leaf, and vine made the border.

   “Prairie Flower” done in a primitive style but charming, could have dated before the Civil War. The green fabrics, now a turquoise, showed the fugitive nature of some dyes, in this case the green. Fugitive: the color just disappears. Marilyn G. covered the binding with tulle to prevent any further damage. Very dense straight line quilting finished the quilt.

   Miriam K. Showed her “Missouri Sunflower.” She purchased the blocks in Quincy, IL. A piped border and two different greens were noted. A discussion of hand verses machine quilted resulted in a consensus that’ good quilting is good quilting.’

   A “Princess Feather or Prince’s Feather” The 3/4 bed size was noted. The quilt is a 4 1/2 block with the 1/2 feather block intended for the pillows There was wonderful feather plume quilting at 10-12 stitches per inch is owned by Marilyn W. 

Mention was made that there are so many red and green quilts because they were the best quilts and rarely displayed.

   From Maryland, Barb’s “Lancaster Rose” include pink, chrome yellow, red and green. It was possibly quilted with a tea cup for the pattern, which can also be called Clam Shell quilting.

   There were fewer pieced red and green quilts than appliquéd quilts. Janette D. hung her Double Irish Chain. The maker sewed the small inside corner rather than the easier appliqué. Piping was used around the center with hanging diamonds in the border, Dresden Plates quilted in the large spaces and some fading were found in the quilt.

   Another teachable moment, brought to attention that fading could be caused by sunlight on the fabric. Other words and definitions were; crocking, bleeding and migrating, the damage from this is the color runs into/onto lighter colored fabric.

   Sandy S.’  “Ohio Star Wreath” pattern from Clark’s Quilted Garden  was purchased from a dealer on Mackinaw Island and this quilt still had pencil marks. The wonderful medallions at the top were a repeated motif in the three borders.

    A red “Poppies” quilt was given to Joan M. as a Christmas gift in 1959. A Mountain Mist pattern was used. Yellow stamens were embroidered as well as tendrils. Some repairs were made. Arene Burgess mentioned that this is a kit from the 1950  and was in Hershener’s catalogue.

   The true folk Art reward went to Jane Ellen C.’s “what shall we call it.” Purchased at Fern Hill, Amana, IA, the Turkey red was disintegrating. There were 8 hearts, 4 stars and green stems with pointed ends and along the stems 4 red balls. This 4 block quilt was quilted with the “Baptist Fan” motif.

    Sandy S. also brought a Rose Kit quilt thought to be  from the third quarter of the 20th C. According to Arene some kit quilts would change numbers depending on who published the kits, this was thought to be from Bruciulla .There were birds in the center red flowers and an olive green wreath. The leaves had embroidered veins. Scallops were on the edge. The back was most interesting in that there were many strings hanging with knots.

   From the New Jersey research was a copy of the 1850 Ackerman quilt.  The Sampler quilt showed horses, a sulky, a horse on a bridge and apples. Arene carefully replicated the original quilt.

   Our Baltimore Album quilt came with Miriam. The quilt purchased in Ames, IA, had teal fabrics (which were found in the Victorian era) as well as yellow, pink, green and red.   In the 5 blocks there were unique bowls  and stems that looked like lollipops. At the top of the stem was a blossom with frilled leaves.  

   Another “Tulip” that could be as old as 1825 had yellow dye over Prussian Blue. On the quilt there are white dots showing the batting. The harsh iron mordant forming the  black dye had “eaten” the fabric. The border with alternating flowers, buds and leaves. Bard E. owns this quilt with its beautiful quilting.

   “What is was the question about Marilyn G’s quilt. The green has faded to tan. The sort of fan with handle, then a three armed cactus, and the tan cockscomb could be a chicken, a pineapple or a crown.  Another suggestion was the pomegranate similar to Kimball page 101 # 2 but not quite. Condition was beautiful and the quilt had the provenance.

   Arene Burgess, wowed us again, with her appliqué medallion. The “Traditional Quiltworks” magazine.” said that the original quilt was     

made by a 16 year old girl.  This quilt pattern was a finalist in Land Ends 1994 contest with the quilt selling for $2200. Arene used needle turn appliqué to make the wreaths, tulip birds. The pineapples on the quilt signify hospitality.

   Judy R.’s “Democrat Rose” contained 9 blocks. At one time the Rooster was the symbol for the Democratic Party. The maker didn’t worry about turning corners on the border, the vine just stops. Lovely roses ride in the concave portion of the vine. Triple line quilting only added to the beauty.

   Jane Ellen C. got this author’s attention. Ida Grove is the county seat from where Catherine grew up. This quilt appeared to be a rag when it was found in the back of a garage, stained and smelly.  It took soaking, and pre-treating stains (LOC from Amway and Malauka products which were also used.) It was then washed.  Some of the finest trapunto of the day made this “rag” a beauty.  Jane said she sometimes used it as a table cover.

   Family history states the “oiled, boiled red fabric with Chinamen” came from Ireland. Liz Porter suggests second quarter of the 19th C as a date. A quilt top, which was most likely was made earlier, was quilted by Margaret Gregg Robinson and daughter Mary Lucinda Robinson for Mary’s Jan 1911 wedding to Winfred Noll.  It was shown by Catherine L. who is the fortunate owner. The fabric was cut into medallions  to form the “Wreaths of Roses.” Buds made of the red fabric are in calyxes of “ick green.” Swags in the border have the medallions set between long green leaves. Triple line quilting finishes the quilt. This quilt is in the Quilt Index.

Tours through the English Gallery containing the hand embroidery of Merlyn Beckler, from Tipton, Iowa provided the “English Room,” at the museum with 18 quilts, hand done by a man.  Mr. Beckler is the uncle of our secretary Juanita Seward.  Titled “A Gentleman’s Quilts” the quilts are mostly very heavy satin stitch hand embroidery and resemble machine work.  It is however, all handwork.. Many visitors have commented on the excellent workmanship.

   The Amish Gallery had the best show to date. Every show gets better. Wool, cotton and other fabrics used by Amish women and the bright colors proved the point that if Amish women could not put color in their clothing they could in the quilts and they are all hand quilted with the vintage of 1910-1940.The quilters, with no more than an eighth grade education and sometimes less, worked geometric miracles.  ________________________

  The Iowa, Illinois, Quilt Study Group were also given a private display of the early red and green quilts dating from 1850-1880 in the  Grout church, on the village grounds.  The quilts were displayed over the pews. 

  Silent Auction and lunch followed the tours.

The afternoon brought even more quilts! 

   Our third Iowa Documented quilt was an “Oak Leaf and Reel.” Thought to made from 1840-80 and purchased from an estate in Fairfield, IA by Judy R.  Indigo binding and very thin vines were found on the binding.

   Donna F. showed a Turkey Track block. The piece was the one with the least wear and tear. It was the batting inside two other quilt tops. 

   Iowa N-33 was from the Iowa project and was made by Hattie Miller, who homesteaded to Millersburg, IA circa 1860-70. The simple “9-Patch” contained numerous madders. The quilt found by Sugar. M.  in West Branch and has a very thin binding.

   Virginia B.’s stunning “Seven Sisters Star” made with the colors of the rainbow was hand pieced, machine pieced in the borders and hand quilted.   Triangles were set to form a “Large” stars. The quilt was thought to be made circa 1950. The black fabrics in the triangles are migrating.

   Jane Ellen C.’s “Pomegranate” was rescued from the Valley Junction in Des Moines. Between the appliqué was wonderful quilting. Some blocks were stippled and trapunto with each one  a different design.

   A reverse appliqué with chrome leaves are found on the Rose Wreath Marilyn G. found in Kansas City. The maker Anna M. Kahl and April 14, 1868 show some provenance.

   Donna F. showed a red and green top. The “Lily” was difficult for the maker. She had great difficulty setting in the points, so much so that it could not be “quilted out.”

   Janette D. brought one of the most original quilts to the IIQSG study group. The quilt came from a neighbor. In 1925 the “Chicago Tribune” had a crossword puzzle contest. This is thought to be one of the three “George Washington Crossword Puzzle Quilt. More research is needed to finish the story.

   A half “Lemoyne Star/Lily” came with Miriam K. to IA from PA. It is thought to have be made during 1853-1931 by Emily Clay Squire. Much of it has faded to tan. 

   Written on the top corner Summer spread made by Mrs. Wm. J. Krieger of Dorsey  the summer she passed away, 1916.” Arene thinks the date is wrong. The center block is a “Whig’s Rose.” Some of the stitching could have been done on a treadle machine.

   An Amish “4-Patch” variation from Arthur, IL made Sandy S. a detective. The dealer was moving and Sandy was able to get the quilt for half price. She plans to donate it to the IL State Museum.

 Made with copper roller engraving  blue Chintz fabric was a stripy quilt with the 4 patches in the other strips in a wide variety of madder browns and reds. Quilt came with Jane Ellen C. from a trip to Sheffield, MA.

   Martha A. C. purchased her contained “Crazy Patch” for $80 earlier this year. One block had a pieced fan. A variety of wools and shirting worn, circa 1897, made the top.  Featured stitch was the most frequent embroidery stitch.

   “Currents and Coxcombs” thought to be made in 1860 and purchased from Bobbie Aug and shared by Judy R. There are 10 circles, five green and 5 red. Some of the purple fabric is a reproduction, with only 1 original purple.   

   Juanita D. attended an auction where there were brothers, who were bachelors and had no sisters. For $6.50 the “Brown Goose” was a surprise found in a trunk under a wedding dress. Wines, CA gold, cadet and indigos plus mourning prints were some of the colors found on the piece along with blood stains. Grid quilting finishes the quilt.

   A quilt for a four- poster bed, found in Hingham, MA, came from an old local family with many names. “Father and Mother” are in the center of this “Signature” quilt. There are 19 patches including the halves. Some of the signatures are stamped and the blocks were set in on point. Jane Ellen C. found the quilt during her travels.

   Our second “Princess Feather” about 1860- 70 had many of the pieces with fugitive green leaving the tan.  The top was machine appliquéd. Judy R. shared it with us.  She also showed an Oak Leaf” variation quilt The appliqué is lovely. Scallops on the inside of the border also contain stems flowers and leaves. 

   Sandy S. showed our other “Crazy Quilt.” The Red Cross Medallion could have been a WWI fund raiser. It is foundation pieced with velvets of mauve, green, yellow and an ombre of blue. Sandy was the lucky bidder on e-Bay.  

   The blue ribbon reads “Fall Folk Festival- 1933-34. Janette D. shared the complete provenance with us. Irene Schramm made the Ruby Short McKim blocks from patterns in the “Pontograh” newspaper. At this same time Sears announced their Century of Progress contest, which Irene embroidered “Century of Progress 1933” near the top center of the quilt. It was one of many quilts made by families greatly in need of the $200 prize money.

   A third Century of Progress Quilt?! Yes, Janette has three. She found it on e-Bay. The quilt was thought to be made for an arranged marriage for Linda Z. Janette calls the piece a coverlet. 

   You heard about her third quilt in the beginning.

IIQSG meeting was adjourned. Silent auction purchases were picked up. 
The “Pieces of Time” Volume 4, Number 2, edited by Marilyn Woodin contains the report on the “Civil War” Study from April and many more articles. Authors Linda Carlson, Susan Wildemuth, Gaye Rice Ingram, Gloria Nixon, Karan Flanscha and a biography of our Treasurer Susan Mardock are published. There are other features to be enjoyed in “A Quilt and Textile History Magazine.

Contact Susan Mardock mardock@mchsi.com for subscriptions and copies.

Send “Pieces of Time” article to  Marilyn Woodin:   woodin@kctc.net 

For program ideas and information litwinow62@msn.com 

The next Iowa/Illinois Quilt Study Group will meet at the Kalona Quilt and Textile Museums April 10, 2010. Topic: Depression Era Quilts with the exceptions of Sun Bonnet Sue and Overall Sam
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